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Click or tap the name to go to
the first page of their article.

USER GUIDE

Click or tap the ad to be taken to the
relevant advertised website (this ad too!)

64 Magazine is designed to be a fully
interactive experience. There are a
variety of linked functions throughout the
magazine, aimed at making your reading
experience that little bit better.

Ads and social media buttons are all
hyperlinked to the relevant company/
artist, but keep an eye out for other
clickable links throughout the magazine.

User Guide

You can read 64 Magazine on a web
browser just fine, but it will work best on a
dedicated reading platform. If you’re an
IOS user, I would recommend the native
reading app, Apple books.

To download, tap the square with the
arrow pointing upwards on the bottom
tab. If you can’t see the books icon in the
list of apps, swipe right until you see the
“More” icon. Tap it and scroll down the list
until you see the Books icon and tap the
plus symbol to the left of it.

You can then add your magazine straight
to the books app, allowing you to read at
your own leisure, with bookmarks and
other advanced features.

The contents page is linked so that it will
take you to the pages of that artist.

Click or tap “64|Issue 1” to
navigate back to the cover.

https://www.canon.co.uk/cameras/eos-r6/?utm_campaign=eosr6&utm_medium=affiliate&utm_source=64mag&utm_content=july
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COVID-19 has created a swathe of new problems in all of our lives, and creatives have
not been left unscathed. Many of us working in the industry saw incomes vanish
overnight, with no means of making up the deficit. It is not like losing a normal job: it
isn't like we could apply for another.

Things have moved on from this point
since then, and while some of us look to
get our lives back to normal, others are
still fearful of what might be waiting
around the corner.

We aren’t used to this way of living. It
seems as though the many restrictions
placed on our daily lives created a whole
load of negativity, and CV-19 is only one of
the issues that we have seen over the last
five months alone, never mind the last few
years. and it is easy to become
disenfranchised with it all, or worse yet:
bored. However, for the opportunists
amongst us, this could be a paradise in
the making.

These elements play a role in my rationale
behind creating some form of a digest.
For me, it's not just about creating an
opportunity where there is none. It is also
about creating an environment where we
can share our work, our stories and
ultimately learn from one another. I feel
like I was given a chance to get
organised, get creative and draw upon
some old skills to work on something
new, so that is what I have done.

The purpose of 64 Magazine is to tell the
story of the photographer, the artist
behind the camera: their story, the work
that they produce and what is important
to them so we can learn from one another.

Photography is such a diverse topic of
discussion that, in a world where
everything is instant, surely it deserves a
little more of our attention. How is it that
we bring our attention back to the stories
that photography can tell as a whole?
With careful consideration and open
discussion.

The perpetual advancement of social
media platforms such as Instagram,
whose users post 95 million photographic
posts a day (as of August 2019) has
created a problem. How is it even
possible to have your voice heard, your
work discovered and receive any form of
real satisfaction? To reiterate: ninety-five
million posts on Instagram in a single day.
That is nothing short of exhausting.

It may seem as though the old days of
magazines and books being a
fundamental element of our industry are
on the decline, but that does not
necessarily have to be the case. It is no
secret that making time to sit and digest
the contents of a magazine is difficult, yet
the social media channels of the world
cannot cater to the entire conversation.

In the aftermath of recent events,
interconnection with our fellow humans is
more important than ever, and it seems as
though a new appreciation for networking
is dawning. Could current events produce
a resurgence in a real sense of
community? Perhaps.

One thing, is certain: discussions about
photography and creativity between
peers will always forge new friendships,
bonds, and ultimately sustain us.

Truly, thank you for
taking the time to
download our first
issue. I hope you
enjoy your read.

Stay safe, look after
yourself, look after
others. Catch you
soon!

|Editor
James W. Fortune

Editor’s Note

EDITOR’S NOTE

TALK TO US
For all enquiries, contact us at info@64magazine.co.uk
For all advertising enquiries, contact our editor:
James Fortune at james@64magazine.co.uk

ON THE COVER: James W. Fortune: The House of
the Tides (my last shot before lockdown)

James W. Fortune: The Light Beyond the Storm -
Taken from a viewpoint overlooking my hometown.

James W. Fortune: Last Light - My first shot after the
UK’s lockdown relaxed.

mailto:info@64magazine.co.uk
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The Underwater World of Casey Ashford
THE MERMAID HUNTER
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Casey Ashford

Casey Ashford is an international
underwater photographer, specialising
in ethereal, fairytale-esque creations;
having forged a reputation of quality
imagery that ensnares the mind and
enraptures the heart.

Whilst there has always been a keen care
and interest for the ocean in Casey’s life,
when a love of photography combined
with a love of the sea, an entirely new
dimension to both of these passions was
discovered.

Having initially started by shooting marine
life, an overriding creative outlook on
photography soon took over and it wasn’t

long before they began looking for the
next challenge.

Casey’s work evolved when they
discovered a somewhat different kettle of
fish: mermaids. After meeting the
beautiful Bonnie Harris, a perfect unison
between mermaid and photographer was
formed. They note, “I simply couldn’t help
but follow her and her wondrous
collection of silicone and neoprene tails.”

From there, the pair shot together a
couple of times a week at Shellharbour in
New South Wales in the warmer months,
but the first shoot was enough to pull
them into the world of the mermaid.

Casey shoots globally through the
moniker, Underwater Fiend, seeking out
mer’folk, cosplayers and performance
artists to work with wherever and
whenever possible; to showcase a world
apart from what we, as the viewer, are
used to seeing.

You can get in
touch with Casey
or find out more
about their work
HERE, or through
the social buttons
below:

https://m.facebook.com/underwaterfiend
https://www.instagram.com/underwaterfiend/
mailto:Underwaterfiend@hotmail.com
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Kirsty Ashford
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Kirsty Ashford
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KNOWING THE LAND
AND THE IMPORTANCE OF
SHOOTING LOCALLY
JAMES W. FORTUNE
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Shooting somewhere new is intrinsically
inspiring. The feeling of wonderment as
you lay eyes on something new to shoot
is a hard-matched feeling and easily one
of the main reasons why we, as
creatives and photographers, love to
explore and discover.

We understand that no matter who has
set foot in these locations before you,
they are not experiencing what you are in
that moment. It only takes one changing
variable to transform an experience into
something just for you.

Our love of travel is slightly different.
Escaping from the everyday environment
is an obvious lure, which has the same
impact regardless of whether it is your
first visit or your twentieth. It is identical
for photographers and artists also: a
longing developed for that trip away, no
matter how long or short, is naturally
romanticised.

With this fascination revolving around the
amorous nature of the new, the fresh, the
escape, it is easy to overlook the
everyday. Our day to day or immediate
surroundings quickly become diminished
in our minds due to overexposure.
Similarly to an overexposure in-camera, if
we see too much to a particular thing, the
allure seems to become lost over time.

I grew up by the coast and live nearby
again now. Looking on what I have within
a very local radius, I have come to
understand that I am, and was, blessed
with opportunity. However, I didn’t always
see it that way. I left my hometown at
seventeen, vowing that I would never live
there again. I am thirty now. I moved back
when I was twenty-three; not for the area,
but for the people that I missed and the
connection that had been missing.

jameswfortune.co.uk

https://twitter.com/jameswfortune
https://facebook.com/jameswfortune
https://www.instagram.com/jameswfortune
http://www.jameswfortune.co.uk
https://www.jameswfortune.co.uk
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In a sweet sense of irony, I am happier
living here, than I have been anywhere
else: with my wife, in our own home.
Resettlement here seems almost a kind of
happy accident; although, in hindsight, I
feel as if I squandered some form of
opportunity in the past in a “can’t see the
wood for the trees” type of affair.

I have genuinely come to appreciate my
local area. It now seems as if I wasn’t fully
aware of what was there before.
Exploring my local coastline now gives

me an equal level of joy as exploring the
other gorgeous places (such as Scotland,
The Alps, Norway and the likes) that I
have been fortunate to visit in the past.

I find it absurd to consider that I gain such
pleasure walking around an area no more
than a ten-minute drive from my house as
I do exploring a fjord or mountain, yet that
is how I feel. But why is this the case?

For me, the answer is simple: I aim to
appreciate the little things in life as an

opportunity. Every location has potential,
although not all places are equal. This
imbalance should not diminish those
lesser opportunities, for these still afford
the possibility of learning and refinement.

No matter where you are, every location
provides a prospect of discovery, even if
you’ve passed through a thousand times
before. The chance to hone your craft and
develop as a photographer awaits around
each corner once you train your mind to
look for them.

James W. Fortune
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By discovering the potential of the areas
that are close to home, your photographic
choices take less time to get to, which
means you can be shooting very quickly
from the moment inspiration strikes.

Once you do know your area well, there is
less trial and error for you to take into
account. You can get to work interpreting
the conditions that you are presented
with immediately and move to a different
spot if it doesn’t look right to you.

If a scene isn’t working for you on that
day, you don’t have far to travel to find
something else to shoot; and if you’re
struggling to find a composition that
works for you, don’t be afraid to leave the
camera in the bag.

Forcing yourself to take a photograph if
inspiration isn’t coming will set your
motivation back to square one faster than
you can blink. Plus, appreciating your
area begins by simply spending time in it.

It is all too easy to wait for those big
moments, the real knockout scenes that
come once a year or so. The issue is with
waiting for the epic moments, is that you
may not be prepared for them and might
fail to capitalise on that moment: “failing
to prepare is preparing to fail”, and so on.

The benefit of sharpening your teeth on
your home turf comes into its own with
this in mind. Although the most local of
locales may not yield discoveries every

James W. Fortune
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time you explore it with your camera, it is
by nature an opportunity. That is to say:
changes here are marginal day to day, but
the conditions may vary wildly. You could
shoot the same scene daily and never see
it the same.

Working out how the nuances of time
affects a scene is perfect practise for
developing an understanding of how to
deal with any situation while you’re out
shooting.

This key benefit can also be a drawback.
Photographing the same scene/street/
object is... repetitive. It is easy to switch
off from something that you feel like you
know like the back of your hand, letting
you subconscious override your focus.

If the conditions are sub-optimal, you may
find yourself lacking in concentration. It is
nothing to feel guilty about, honestly, but
it is a good lesson in managing your own
expectations while you’re out and about.

When you are going somewhere new, you
have to be incredibly lucky to arrive at the
exact moment that subject is visually at its
best. No matter how much planning you
put in, it is always a gamble and the odds
can be stacked against you.

You may travel many hours to a location
that you’ve wanted to shoot for ages, and
find the flattest, most dull scene that you
can imagine, that is not living up to the
vibrant imagining that’s been rattling
around your brain for weeks. It happens.
Would you turn around and walk back? As
a worst case scenario, you’ll get the
camera out, but it will be half-hearted.
Dealing with disappointment is a part of
life, but learning to thrive from those
experiences will teach you more than any
success that you have.

In essence, it all boils down to inspiration
and motivation. It is hard to stay inspired
by working with the same location.
Repetition is tiring, but it will teach you.
Appreciating the things right in front of
you is a challenge, but they are there.
Seeking them out will not only allow you
to see other places differently but also
help you make the best of any situation,
no matter where you are.

James W. Fortune
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LEARNING TO
DREAM
ANNE LYDIAT
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For the past eighteen years, I have lived
on board the fully navigable converted
Medway Coaster, MB ROCK, moored on
the tidal River Thames.

The mooring is on the north side of the
river, downstream from Tower Bridge in
the Pool of London. It is said to have once
been possible to walk from one side of
the river to the other across trade ships at
anchor. Now there are bridges to cross
the river and ROCK is moored within sight
of one of the most iconic.

ROCK is my floating home and studio. I
use the architectural features, in particular
the portholes, the eyes or lens of the
vessel, to photograph through to the
exterior. This unique perspective on the
river, separated by only 10 mm of steel,
has provided me with an intimacy and
understanding of the ever-changing
riverscape, that perhaps would be
impossible by any other means.

Over the past few years, I have
photographed some of the many
hundreds of ships that have sailed up and
down the Thames from the deck of ROCK.
I see some of the vessels regularly as they
trade up and down: such as the Cory
rubbish barges that have to be at Tower
Bridge on the high tide, the Clippers, the
tour boats, the river police.

I can recognise most of these vessels by
the sound of their engines, especially the

throb of the Svitzer tugs that tow the
cruise ships upriver through the open
bascules of Tower Bridge into the heart of
the city of London, accompanied by the
sound of ‘Land of Hope and Glory’.

There have been other ships and boats
that have contributed to the continually
evolving history of the River Thames.
Vessels such as the oceanic research
vessel: RRS DISCOVERY, THE NATIONAL
GEOGRAPHIC EXPLORER, the Waverley,
the flotilla of fishing vessels that sailed up
to the Houses of Parliament to campaign
to leave Europe, and the Yorkshire Rose
(in memory of Jo Cox) have all played
their part.
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I have sailed downriver on ROCK many
times past the barrier and docked at
Tilbury Passenger Terminal, where the
HMT Empire Windrush docked in 1948.
Living onboard a boat has been a
constant inspiration, both emotionally and
artistically, never dreaming that one day I
would set sail beyond the confines of the
river. The following is an artist’s view of
some of my voyages and the ships I have
sailed on.

Anne Lydiat
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VOYAGE ONE
Western Isles of Scotland

My first voyage was in July 2013. I sailed
into ‘the offing’ (the part of the ocean
visible between the shore and the
horizon) from Oban, Scotland onboard
The Lady of Avenel, a 102 ft Brigantine
square-rigger, with a group of artists and
scientists.

A key aspect of the voyage was to
highlight the environmental concerns,
inspired by the German artist Joseph
Beuys. Beuys, through the radical and
visionary work of Richard DeMarco,
Edinburgh Arts, embarked on a similar
voyage on the tall ship The Marques.

Anne Lydiat
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I learned to sail. It was a powerful
experience of feeling the wind in the sails.
I felt an immediate connection to the ship
– I am the ship. The ship is me.

There was no cabin window on board, so
I photographed through the portholes in
the main saloon. I again made
photographs through a hand-held mirror
to simultaneously reflect where I was
going and where I had been, uniting both
my past and present.
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VOYAGE TWO
Scoresby Sound, Greenland

In August 2016 I flew from London -
Reykjavic, Iceland and then Reykjavic to
the airport, which was more of a small
landing strip, at Constable Point in
Greenland. The two-masted schooner, SS
OPAL, was anchored a short rib ride away
on the west side of Hurry Inlet, Jameson
Land. The OPAL is the world’s first hybrid
sailboat making her carbon neutral and
completely silent.
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The voyage would sail past spectacular
icebergs, glaciers and scenery that up to
now has remained unspoilt by
humankind, allowing me to see polar
bears and even a narwhal. I again
photographed through the portholes of
the OPAL, using the mirror to catch the
reflection of this pristine, unspoilt Arctic
landscape.

Anne Lydiat
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VOYAGE THREE
Svalbard

In June 2017, I flew from London to Oslo,
and then Oslo to Longyearbyen, Svalbard.
Svalbard is an archipelago situated
between Norway and the North Pole,
which is the highest point of the Arctic
Circle I had so far visited. Longyearbyen
had been a mining town, a place for the
whalers and sealers of the past and today
is a heritage site. There were many polar
bears in the area, and I was not allowed to
stray outside the confines of the town
without someone accompanying me with
a gun.
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I wanted to sail on the Arctic Ocean, so
took a small passenger ship, the MS
Langøysund and set sail from
Longyearbyen to the abandoned Russian
coal-mining town of Pyramiden.
Pyramiden was like the Marie Celeste. It
looked like the occupants of this once
vibrant mining town had just upped and
left everything behind. There were
beautiful abandoned wooden boats
everywhere and signs of polar bears, so
again I had to be accompanied at all times
by a man with a gun.

Anne Lydiat
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VOYAGE FOUR
Antarctica

My most recent voyage was in February
2019. I flew from London to Buenos Aires
and then Buenos Aires to Ushuaia,
Argentina to set sail on the Hurtigruten
cruise ship MS MIDNATSOLl, across the
notorious 966 km wide Drake Passage to
Antarctica.

To protect the even more pristine
uninhabited landscape of Antarctica, we
had to vacuum all the clothing we
intended to wear whilst we were on land.
We were issued with high viz jackets and
rubber boots that had to be disinfected
each time we returned on the RIBS back
to the ship. We were only allowed to walk
on pre-prepared flagged walkways, and
in no way were we to disturb the wildlife.

Anne Lydiat
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I experienced gigantic icebergs, whales
up close, albatross and penguins. I saw
abandoned whaling boats, graves of
whalers and the bones of the whales they
had slaughtered. The only other vessel I
saw was the unexpected sighting of a
British Science ship.

On this voyage, I photographed the
portholes from the outside, capturing the
distorted reflections of the Antarctic land
and seascape and reminding me of the
mirror photographs I had taken in the
Arctic.

Anne Lydiat
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JULY 2020

At present, I am not even onboard ROCK
on the river, as I locked down in Hastings.
My desire to set sail has been curtailed by
the Coronavirus Pandemic. I will sail again
one day soon, hopefully through the
Northwest Passage. Meanwhile, I watch
the fishing boats leave and return to the
shore, look out into the offing and dream
of returning to the sea one day soon.

www.annelydiat.com

Anne Lydiat

https://twitter.com/annelydiat
https://www.facebook.com/anne.lydiat
https://www.instagram.com/anneonrock/
https://www.annelydiat.com
https://www.annelydiat.com
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So, what is a portrait? To most, it would
be defined as a head and shoulders
picture; to capture a person in such a
way as to provide a likeness through the
camera. A visual representation.

In art, you might consider a portrait to be
a painting or a sculpture. To me, a mere
man with a camera, it boils down to an
image.

Yet things are not quite so simple. This
image that I strive to create is not
produced only by capturing what is in
front of me, but aims to show my subject
as a person and everything that makes
that person. This often encapsulates who
or what they are, or often, what they want
to be, how they want to be, how they want
others to think of them. To me, this is the
Art of the Portrait.

I started shooting portraits approximately
11 years ago. I was a newcomer to
photography, whose previous excursions
with a camera had been hiking up a
mountain in my beloved Lake District:
those fells dancing in the light and myself
and a Bronica 645 trying to capture the
depths of the landscape I would see.

I shelved this avenue of my work for a
while when I stopped climbing, until that
itch that we (as photographers) all know
came back with a vengeance.

I began to explore the digital era, where I
discovered that although the mountains
still excited me (and still do so today), the
life of a picture for me only became
tangible when there was a person in the
shot.

‘Trial and error’, ‘work hard’, and ‘practice,
practice, practice’ were my mottos. I
worked on a multitude of different
techniques, shooting with natural light
and flash until I came to understand what
it took to create these likenesses in a way
that both myself and the sitters liked.

It is this practice, this experimentation that
still drives me today, although I mainly
educate nowadays while continuing to
take on a few commissions at my studio. It
is passing on my knowledge gives me the
real buzz now.
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I am 100% sure that I don't know
everything. After a successful few years
of winning awards, gaining fellowship
with the Societies of Photographers and
Master Craftsman with the Guild of
Photographers, I continue to pick the
camera up and set up shots simply to
experiment. I shoot for myself 1-2 times a
month to push my brain, to increase and
refine my knowledge and develop my
techniques. This is something that I know
that not enough full-time portrait
professionals do when they are in the
cycle of only shooting clients.

I love the creative process, but for me, it
starts way before the camera is picked up.
I need to connect with the sitter, be it a 5-
year-old child or a 70-year-old retired
preacher. I need to know what they like,
what makes them tick and how I can get
the best out of them, to portray them as
the personality. So we sit, we chat, we get
to know one another. I study the face,
working out which way is best to light
them, which angle suits, which style of
prop and background to create the
congruence in the image and most of all
to capture them.

I say to the people I mentor that it would
take me two days to get anyone up to
standard with the technical side of making
a portrait: the position of basic lighting
setups, composition and metering the
right exposure.

However, even with all the technical
elements in place; if that person with the
camera is not comfortable talking with
their subject and doesn't take the time to
listen and understand them, the odds are
is that they won't create anything more
than an image. They may produce a
technically well-executed photograph, but
without that connection, they cannot
capture the heart and the soul of the
person before them.

The process of creating that tangible
connection in a portrait really excites me
as a photographer. Having all that trust
handed to me with the expectation that I
am going to produce something the sitter
loves, that is them, or who they want to be
is something to be relished. It’s an honour
and a privilege to be trusted in that way,

Gary Hill
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that this person believes I can do right by
them and get them what they want.

For some sitters, a portrait shoot is an
emotional process. For example, a
boudoir client that is coming out of a hard
relationship may not be feeling loved or
special anymore. When she gets her
images and sees the beauty that
everyone can see but they cannot, many
a tear has been shed by both them and
myself as the emotions run high as their
images are revealed.

It could be a family that has placed their
trust in me to capture their children. They
may have run me ragged all session,
leaving me nothing more than a sweaty
mess as they walk out of the door, my
studio trashed and the fairy wings still on
my head where I have done literally
anything I can to make that connection.

The parent will come back into the room
to their little darling who is sitting there
perhaps serious or smiling, and then they
say "that is so them!". When such things
occur, this is when I know I have done my
job.

Another key element that we need to
consider as portrait photographers is:
‘who is our target audience and what do
they perceive through our images?’ In
commercial portraiture, this is vitally
important.

I could tell lots of stories about sessions
that I have had, such as the surveyors
who came for headshots after a survey
said that 70% of potential customers
wouldn't trust them having seen their
website pictures. Grey, unwavering suits,
transformed into smiling approachable
professionals.

Every day is a school day, even for me,
and I always look forward to the next
person to walk through the door and see
what we can create; it could be an easy
day updating a model portfolio or a
toddler session, I don't mind. Every
person is different, every person, to me,
deserves an experience that is right for
them. It is this that makes me try my
upmost to produce the true art of the
portrait for my sitters.

Gary Hill
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Gary Hill

As a judge for two of the UK’s biggest
photographic bodies, I get to see a lot of
portrait photographers work. Some of it is
outstanding, whereas unfortunately some
of it misses the mark and lacks that
special something that we, as artists strive
for. We must not lose track of the skills we
need to produce great work, but just
pointing a digital camera at someone and
pressing a button does not a portrait
photographer make.

Every decision is vital in creating the right
portrait for the right person and unique to
each sitting: the backdrop, the subjects

styling, right down to selecting the
lighting pattern that is most
complementary to their face shape. Also
to be considered is the supplemental
lighting used to create the scene, or
atmosphere for the shot; and then the
structure of Pose, Light and Refine, my
own personal way that I capture a portrait.
This means that each one is particular to
that sitter and is bespoke for them.

This is not to say this is the only way of
doing things, or even the right way
necessarily, it is just the right way for my
clients and the way I work. Then again,

I don't knock out the a-z shot style of bulk
shooting that some studios have to, to
turn out repeated galleries.

All I am saying is that we, as portrait
photographers must never get
complacent and should aim to improve for
ourselves wherever possible, for our
clients and the industry. This is just a little
insight into how I work to produce my
images.
You can find out more about Gary’s work
on his websites and social links below:

This is a young male model shooting on a
demo day for the Master Photographers
Association at Loxley Colour HQ. It was
teeming with rain, which stopped for a few
moments while we were outside
demonstrating off-camera flash.

I liked the stark composition so set up with
the Elinchrom ELB1200, two stops over the
ambient light and hit this. It almost has a
post-apocalyptic feel to it for me and the
unbalanced composition creates tension,
adding to this further.

artoftheportrait.co.uk

https://www.facebook.com/GDHPhoto/
https://www.instagram.com/artoftheportrait/
https://www.artoftheportrait.co.uk
https://www.artoftheportrait.co.uk


4564
|Issue 1

This is Mike, a 70 yr old retired preacher
who came as the driver for his
granddaughter’s portfolio shoot.

He is a real character, and I asked him to
sit for me. I was testing a Phase One
system on loan from The Flash Centre at
the time and, at almost the exact moment
he sat down, I had a 150mm portrait lens
delivered.

I put it on, set up a single 150 Rotalux
octobox and Elinchrom ELC500 head and
this was the first frame. The connection
between us was almost instantly so
strong. I shot a few more token frames but
knew it was in the bag.

Gary Hill
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For this shot, Team GB Triathlete Beau Smith
came to help me out on a training session.
Recently sponsored, we tried out a few
interesting things to create a classic ‘portrait’.

He stood on a towel while I used a spray bottle
of hot water to cover him in droplets. I used
two strip boxes to either side behind him
paired with a small octo boomed overhead
completed the setup, creating a three-
dimensional lighting scenario.

This image of Isla was shot in the North East of
England while I was testing out some pre-
production Elinchrom ELC flash heads. A
simple, large 150cm octobox and one ELC
head provided a simple wraparound
Rembrandt lighting to give that timeless feel to

the portrait.

Tonal coordination adds to the almost
monochrome palette to give a sense of

harmony to the image.

Gary Hill
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Out of the studio, we aimed to create a
family image that represents this family as
they actually are. That is really important,
if that is what the client wants. In this
image, the pressure was high as it is Jill
and her family from Digitalab in the shot,
who I am a brand ambassador for.

She wanted very natural images in the
area of Ouseburn where the lab is. This
arch under the railway allowed for that: a
simple natural light came in from camera
right is all that was needed.

Gary Hill
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Gary Hill

I was asked by the flash centre to
demonstrate lighting on their stage at the
photography show in March 2019. I was
given a model, the lovely Loretta Hope, but
to mix it up, I tried to grab audience
members to pull up on stage and make a
quick portrait.

This guy had a great look. It was simply
shot with a small strip box to control any
spill, which kept the background dark. A
tiny amount of post-production in the black
and white conversion in capture one was
all that was used on this gritty, but powerful
portrait.
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This is a simple one light image (small
strip box boomed on an Elinchrom
ELC 500) of a Maine Coon cat. The
background was textured in post on a
plain grey vinyl and was subsequently
used by myself and Sony UK as a
printed backdrop at The National Pet
Show at the NEC.

The term herding cats was very true
for this shot! I used an aperture of f11
to capture all the detail in the fur.

Gary Hill
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This image is what I call my £20K portrait: a
simple Rembrandt lit shot of a 4-year-old
girl. I'd say this is a bread and butter
headshot in my style or portrait work.

This little lady walked in wearing this coat
looking awesome, so before Mum could
take it off her, I asked her to jump on the
backdrop and took a few shots. The slightly
serene expression adds a little tension to
the image.

The reason I call it the £20k portrait is that
it won the International Children’s
Photographer Of The Year with the
Societies of Photographers, and the
marketing from this boosted my business
by that amount. Two and a half years on, I
still adore this portrait.

Gary Hill
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I mentioned practice days earlier on. Well,
one of these days led to this shot with
model and friend, Simone Stocks.

We have creative days every so often,
and on this day, I had purchased a piece
of super silky pink material. We created a
fake dress out of it with a few clamps,
added a bit of fan action for movement.

I used one 105 cm umbrella boomed
overhead to create an effective fashion
portrait.

Gary Hill
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Gary Hill

This is, to me, possibly one of the best
portraits I have taken.

Down in Hertfordshire, I was working with
Shane here and a friend of mine, Dan of
Daniel Adams Photography. I had a
concept in my head of what I wanted to
create, and it was a mixture of power and
gentleness.

Now Shane is a big fella and has an
imposing presence but a gentle softness in
his eyes that let you see the gentleman that
he is. I got him to hold the beads and cross
exactly as I wanted, built the light around
him (four Elinchrom lights and softboxes,
one main light, one separation light behind
him.

One frontal fill light and a separate light for
the beads and cross), then coaxed the
expression from him.

While it might look like there is a simple
finish to the shot, it actually took a lot of
constructing to get everything exactly how
I wanted it.
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This is another Simone Stocks shot, taken
whilst teaching at the Graphistudio
Castello Ceconi in Italy.

I was going for the classic Vanity Fair type
shot: shooting wide to show the edge of
the backdrop and a classic Black and
white finish to give it that timeless feel.
One 150cm softbox and ElC500 light
produced this simple, yet effective
lighting scenario.
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This is a brand new image, taken
while shooting backdrops for Click
Props.

A simple connection with the camera
and monochrome styling adds a
harmony to this shot that pulls it all
together.

I used one parabolic modifier and one
light to give deep contrast and punch
to the facial lighting.

Gary Hill
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A NEW PHOTOGRAPHY PODCAST
AVAILABLE ON ALL MAJOR PLATFORMS

http://asphoto.uk/neutral-exposure-podcast
http://asphoto.uk/neutral-exposure-podcast
https://twitter.com/NeutralExposure
https://www.instagram.com/neutral.exposure/


5664
|Issue 1

THE LIGHT OF
THE SOUTH
VÍCTOR J. RINCÓN
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If you think about what is the most
important factor in photography, I'm
sure we will both agree that it is the
light. There are other factors of course,
such as compositional rules, colour
theory, etc… but without light there is no
picture.

Andalusia is a region in the South of
Spain. It may be known to you for many
reasons, but perhaps you will know of it
primarily due to the benevolent weather
that prevails (almost) all year. This alone
is responsible for bringing a plethora of
tourists to the region; although mainly to
the Costa del Sol in Malaga.

You may also be aware of the area due to
the popular festivals and religious
traditions that take place in the region
(Feria de Abril, Semana Santa de Sevilla
and Malaga); its classical architecture,
characterised by small whitewashed
towns with narrow and slopped streets; or
perhaps the Alhambra: a legacy of the
Arabic civilisation who spent about eight
centuries in the region.

It is clearly a location that has a draw to
many and for numerous reasons, but this
region is now also known for another: it’s
potential for photography. Today we will
discover Almeria, the easternmost
province of the Andalusia.

Almeria is the driest province in
Andalusia, with an annual average
precipitation lower than 230 mm. This
together with almost 3200 hours of sun
per year has transformed the region into
the perfect outdoor studio.

It is widely noted that there is something
special about the light in the area, which
certainly seems to benefit the modern
camera. More light, reflected from the
scorched earth seems almost optimally
balanced to make the most of a digital
sensor, or film’s dynamic range.

Thousands of TV series, cinematographic
productions, advertising and fashion
shoots have been filmed here, which
testifies to an area with a unique allure.
Apart from the light and the good
weather, the amazing landscapes make
this province a hotspot for photographers.
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For me, a good day of shooting might
start at sunrise in the coast, in Cabo de
Gata Natural Park. This park is an area
rich in geological history, featuring many
areas of natural beauty and intrigue. The
area includes a handful of beautiful
beaches where its volcanic origin is
evidenced by several awe inspiring
formations, such as: chimneys, domes
and tongues of lava.

The Spanish coast is a goldmine when it
comes down seascapes. It’s geoogical
features gives the eye something to lock
onto no matter which direction that you
look. Whilst a lot of the surrounding area
may seem barren at first, any rain that falls
causes the vegetation to burst into life.
The blooming ‘paints’ all the landscape in
beautiful, vivid colours for few days, until
the effects of the heat reign once more.

After the sunrise, a great location to head
over to would be the water bodies along
the coastline. This area features salt
mines that were exploited by the Romans
and lagoons at the mouth of the seasonal
rivers, where thousands of birds stop
during their migratory routs to Africa or
North of Europe, depending on the
season, presenting a contrast to the
previous locations we have looked at.

Víctor J. Rincón
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From there, you could head for the
Tabernas’ Desert. This is a classic badland
area in the inner part of the province. It is
a characteristically arid area set between
several mountains, which originally was
underwater. This sedimentary basin
emerged from the seabed after a long
geological process and is rich in
photographic potential The arid and
heavily eroded landscape makes sunsets
here really impressive.

These locations are also perfect for night
photography. The skies are often clear

and you are far enough from civilisation to
afford a low level of light pollution.
Feeling the solitude, darkness, silence
and cold during a night photography
shoot is something that everyone should
experience at least one in their lives.

It doesn’t matter what type of
photography you practise, in Almeria you
will discover a wealth of opportunity. If
you are a morning person, you are bound
to enjoy the blue hour; which offers a
soothing, but no less spectacular prequel
to the day ahead. But don’t worry if

mornings aren’t for you. The golden hour
at this latitude is really special.

There is something in the light that makes
the warm tones are different from the
ordinary. The light of the south will ensure
an unforgettable photographic
experience for everyone.

You can find more of Víctor’s work via his
Instagram page below:

Víctor J. Rincón

https://www.instagram.com/vj_rincon
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JAMES W. FORTUNE

GETTING TO
KNOW THE

f-stop TILOPA
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Getting to Know the f-stop Tilopa

Buying a bag to be used specifically for
photography is a significant investment,
and is an undertaking that one should
not take lightly. With so many different
types of camera-oriented backpacks on
the market, choosing the right one for
you is somewhat of a minefield.

Of course, what you need your bag to do
will vary from user to user. Where some

might need something compact to keep
equipment safe, others need something
that can really take a beating and, at the
same time, prevent thousands of pounds
of kit from meeting the same fate.

What happens when you need to put the
miles in, your bag stuffed to the brim with
equipment? Your standard pack won’t cut
it and could well take you down with it.

Unfortunately, under specced backpacks
will most likely leave you with notable
back pain and a feeling of disdain towards
lugging your gear anywhere with you on
future trips.

So what can you do about it? Just like
anything else, selecting the right tool for
the job is paramount, and is a decision
that you should take your time over.
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Not all bags offer the same functionality,
and where some fall short, others might
give more than what you need. My
personal preference is to choose a spec
that does a little more than you require
(you’re always developing and pushing
your boundaries with photography), but
definitely one that fulfils your current
requirements.

For me, I needed a backpack that I could
load up with a varying amount of kit and
extras, with a decent level of support in
order to help facilitate walking for longer
than usual distances, while giving me
minimal aggravation to my spine. It needs
to be able to hold fast when the elements
are at their most playful and keep my
equipment and belongings dry.

Now I am not what you would class as an
expert on backpacks, having owned three
or four camera bags over the last fifteen
years. I am pleased to say that I have not
needed any more than this, in part due to
spending the time on working out what
I’ve needed in a pack at the time.

This most recent set of requirements led
me to the f-stop Tilopa. As part of f-
stop’s Mountain range of backpacks, this
50-litre backpack is designed for the
outdoors: specifically for multi-day hikes
and heavily loaded day trips. It is available
in black, aloe (a lush almost olive green
colour) and nasturtium (bright orange),
making it suitable for situations where you
need to be visible or invisible.

A quick note. I purchased my black f-stop
Tilopa and medium ICU with my own
money. f-stop has been kind enough to
provide information to help me write this
review, but I write from my experiences.

The pack uses a 440D Rip-Stop Nylon on
the main body, which is resistant to
tearing: ideal for the outdoor adventure.
While the materials used are coated in a
DWR coating, making them waterproof,
the bag itself is classed as weather-
resistant due to the fact the fabrics are
stitched together. Unlike other packs of its
type, the Tilopa is rigid in the right places,
allowing a good level of support to its
structure, but the material is also flexible
enough to expand where needed.

Getting to Know the f-stop Tilopa
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The bottom of the pack uses Hypalon, a
material that is favoured for its durability
in outdoor environments, which provides
a robust and durable base.

The exterior of the Tilopa features a vast
number of areas to affix everything from a
tripod to ice axes, and several different
tethering points, allowing you to attach
pretty much whatever you like to it.

My personal preference is to affix my
tripod to the side of the pack, keeping the
weight closer to my body, using the side
clips. Gatekeeper straps, which are sold
separately, vastly increase the number of
tethering options, but I haven’t found any
need for them just yet.

One element that helps to elevate this
bag and others in the range is the
weatherproof zippers and zipper garages,
which help reduce the chance of water
ingress into the pack, offering piece of
mind in day-to-day situations. For heavier
downpours and more extreme weather, a
rain cover is available.

A key benefit of f-stop’s packs is their
modular nature. The innovative Internal
Camera Units (ICU), which come in nine
sizes (from nano to xlarge), are essentially
separate packs that are designed to fit
perfectly within f-stop’s range of packs,
and can be used in other backpacks too.

Featuring velcro dividers and varying in
depth, the ICU’s accommodate a wide
range of photographic equipment and
can be stacked on top of one another
within the packs and tethered via the two
attachment points on either side in the
interior of the main compartment.

The medium ICU that I own also features
a carry handle and steel D loops, allowing
you to attach a shoulder strap to it, which
is a handy feature to have, allowing you to
use it independently from a backpack.

The foam lid insert is useful in adding
extra protection to your kit and can also
be used as a cushion while you’re out and
about. You can insert the dividers as you
see fit, which are padded enough to keep
even the most expensive of equipment
secure.

Getting to Know the f-stop Tilopa
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The main compartment of the Tilopa is
spacious, with two access points: one
from the back, providing access to the
ICU and increasing security by restricting
access to the expensive stuff; and a top
zipper allowing access to the rest of the
space.

It also features two slips, which can be
used for laptop storage or a water
bladder, although I would advise against
both! There is a velcro-sealed tab at the
top, which allows the hose of a bladder to
come through, which is a handy feature
missing from other packs.

The back panel is well-padded using EVA
foam, with five separate cushioned areas
to allow breathability while maintaining a
comfortable level of padding and support,
while the inside of the tongue has many
useful pouches. The top two are a perfect
size for my Nikon’s en-el15 batteries,
which can be secured in place by a Velcro
tab.

When packing for long-distance journeys,
the main weight should be placed at the
bottom of the bag, to help reduce the
pressure on your spine and shoulders.
Using a smaller ICU, such as the medium,
makes this very easy to do; allowing you
to place your lighter items, such as extra
clothing and equipment, or even a
compact sleeping bag, on top of the ICU
in the main compartment; often with room
to spare.

I like to consider myself a good packer,
but I have been astounded as to what I
can fit into my medium shallow ICU:
squeezing in my full-frame DSLR, 24-70,
70-200, 21mm prime and filter set into this
small package; batteries too if I’m careful.
It is a snug fit, but it leaves the rest of the
pack free for anything else I might take
with me, which is a blessing.

The Tilopa also features a few other
storage compartments: a mesh zippered
one in the main compartment, a large
waterproof zippered pouch on the top
and front. The top compartment features
ample room for any smaller items you may
need to access through the day, with a
mesh pouch and a pair of handy slip
pouches.

Getting to Know the f-stop Tilopa



6864
|Issue 1

The front compartment is spacious
enough to take a spare pair of shoes, is
padded to the inside and has a drainage
hole to allow water to drain straight out.

There a series of available accessories
for the f-stop Tilopa, from the gatekeeper
straps that I mentioned earlier, to various
accessory pouches, packing kits and
even a water bottle holder; all of which
greatly increase the customisability of the
Tilopa and the other packs in the
mountain and ultralight series’.

What are my most favourite features of
the Tilopa? For me, it has to be the level
of comfort that is possible thanks to its
internal aluminium frame (which can be
removed) that greatly improves stability,
alongside the high degree of adjustability
that is offered across the pack; as any
good hiking pack should have.

The shoulder pads and waist straps are
well padded using EVA, which allows
weight to be spread well across the torso
whilst maintaining a high level of overall
comfort.

The waist belt is sufficiently long to allow
the weight of the pack to be spread
around the waist correctly, easing the
load on your shoulders and therefore
your spine, and is padded enough to help
maintain comfort. I’ve had this pack on my
back for hours at a time, experiencing
minimal discomfort.

Would I recommend this pack to others?
Absolutely!

If you need a durable, comfortable,
customisable backpack that will take you
into the wilderness and beyond. Look no
further. The Tilopa is bound to exceed
your expectations, while keeping your
camera equipment and other belongings
safe. You will not be disappointed.

You can find out more about f-stop’s
outstanding range of products by clicking
or tapping on their logo below:

Getting to Know the f-stop Tilopa

https://fstopgear.com
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CATCHING UP WITH THE ADVENTURE PHOTOGRAPHERS
WHEREVER THE ADVENTURE TAKES YOU
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Charlotte Workman & Steve Small are
based in the West Coast of Scotland.
Together, they've been running and
growing their passion project, The
Adventure Photographers, for just over
a year and have travelled to some truly
mesmerising locations during this time.

Their speciality is shooting adventurous
activities from winter to whitewater sports.
You will regularly find them hanging from
ropes in canyons in the summertime, and
on their splitboards in the mountains in
winter. We had a long overdue catchup via
a video call during the lockdown, where
they told me all about their work.

JF: Guys, so great to see you again.
You’ve definitely been busy since I last
caught up with you. Let’s go back to
basics first of all. Where did your
photography journey start?

CW: I started shooting when I graduated
with a journalism degree in Edinburgh in
2013. I found myself captivated by
documentary making and took the advice
of a mentor to buy a DSLR to become
accustomed to the tools of story telling.

This experience, coupled with my love of
snowboarding, found me working as a
photographer on the slopes of a ski resort
in the Pyrenees. I fell in love. Photography,
particularly in the outdoors, became my
main focus for the next few years, working
worldwide, with adventure & guiding
companies.

SS: I’ve always had an amateur interest in
photography which has accompanied me
on my professional work as a snowboard
trainer and snow school manager. In every
role I’ve held with outdoor companies, I
have always taken the opportunity to
shoot or film; generally for in-house
marketing.

Being with Charlotte, I had a great insight
into the professional scene and without
really knowing, learnt a lot. So when we
decided to start TAP, we had a lot of
experience already there, and the
learning has just increased ten-fold.
Charlotte is Head Photographer, and I
generally manage the business side of
things and shoot a few things too.
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JF: Tell us a little more about your travels
and where you have both been so far,
and the experiences from those places.

CW: We’ve been fortunate enough to live
and work in very different cultures and
environments. I think I can say for both of
us, we love to nerd out about the natural
world, geography, geology and weather.

One place that springs to mind is
Hokkaido - the north island of Japan. We
spent three winters there, exploring the
magical, snow-loaded landscape. The
weather system that brings some of the
highest snow-fall in the world is one that
is unlike your usual storm systems.

Super chilled air from Russia gets pulled
over the sea of Japan, hits land and on its
rise creates the biggest most beautiful
snowflakes I have ever seen, often with
the sun shining from above. The light,
paired with an abundance of snow really
stripped back my photography, allowing
me to play with minimalistic composition.

Also, Japan, which is full of volcanoes!
The shapes of these non-glaciated
mountains really are a stark difference to
what we’re used to and the power of their
creation, many of which are still active,
was captivating.

We hiked through -20c snowstorms, our
hair white with frost, and warmed up on
the steaming vents of Tokachi-dake.
SS: Talking of volcanoes, we then fed our
obsession in the Andes of Chile and
Argentina in 2017. There were granite
spires that reached to the skies along the
backbone of South America. One of my
favourite trips was a 4-day expedition up
Volcan Puyehue in Chile.

It last erupted, rather explosively, in 2011
with a dust cloud that reached as far as
Perth, Australia. It was a tough climb
(around the height of two Ben Nevis'), but
the rewards were absolutely magnificent.

We found ourselves standing on the rim
of a 2km wide crater with red-raw cliffs,
and living the mountain refuge hut life for
a while. There’s nothing better.

The Adventure Photographers
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JF: Do you think that your shooting style
has evolved since it all began?

CW: I think style is something that evolves
constantly. I love seeing different
approaches from our photographers,
actively encouraging learning and leaning
into what makes your neurons fire.

As for my personal style: at the moment, I
love capturing big scenes where the
landscape around plays just as an
important role - if not more - than the
human within it. I do usually like involving
a human in my shots to emphasise space
& size. I think it's a powerful thing to see
humans as an integral and harmonious
part of nature.

Of course, it also depends to what end
you are shooting. A lot of our work is
"experience photography", where we
shoot people on rafting trips. Here, I focus
on getting those close candid moments
between family and friends, while also
capturing the dramatic action in between.

SS: I like to lunge freely and hold my
camera at a jaunty angle... But really, I
enjoy shooting collections, for example, a
canyoning trip; because it really allows
me to tell a story through the images.
Using one photograph to complement the
next and so on.

I’m also the head drone pilot and my
shooting style, mainly video work, is all
about the cinematic reveals. I aim to
create unique overviews of the landscape
to compliment the more detailed scenes.
Blending different camera movements to
create dynamic shots. I love it when it all
comes together.

The Adventure Photographers
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JF: What has been your most favourite
place to shoot and why? Tell us about
the experience and what you took from
it.

SS: Iwanai on the west coast of Hokkaido.
We toured up on our splitboards for
sunset on the summit. The golden light lit
up the whole of the Annapuri range which
stretches inland, culminating in the great
Mt Yotei - a conical freestanding volcano,
Hokkaido’s answer to Mt Fuji.

Looking back toward the west, dark
rolling clouds coming over the Sea of
Japan made for a dramatic sight. Floating
snow particles made the air glitter and far
below in the shadow of the coastal
clouds, the Japanese towns lit up for the
night.

It was stunning. After a few shots, we got
an awesome powder run to the town and
soaked in the Onsen - traditional public
baths.

CW: For me, it has to be Lodrino canyon
in the Swiss Alps. It was an 8-hour
descent through an incredibly deep and
truly awesome canyon.

As we journeyed down, the canyon
changed from a steep-sided and
vegetated Jurassic chasm to a smooth-
walled and otherworldly place. Finally, it
opened up into a euphoric cathedral of
rock and plummeting water.

I can’t describe how awe-struck I was at
almost every turn and the humbling sense
it gave me, as I stood small and brief in
this geological marvel, with some of my
best friends no less.

These are the experiences I live for, and it
inspired me to keep on learning skills to
explore more of these hard-to-reach
places.

The Adventure Photographers
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JF: Do you have any locations that are
on your bucket list?

SS: Madeira: Made up almost entirely of
huge, luscious mountainous landscapes
with deep canyons and waterfalls that
drop to the ocean.

CW: Iceland. It’s got volcanoes, waterfalls,
snow & surf. Although, after Greenland
next year, I’m thinking a trip to the
volcanoes in Hawaii might be quite
welcome. Also, Patagonia, as we only
scratched the surface of this wild land and
the impression it left on me is magnetic.

JF: Based on your work, there must have
been some near misses during your time
so far. Tell us about one disaster/
potential disaster that’s happened
whilst you’ve been working?

CW: That’s an easy one for me. I was
leaning backwards over the rollover of a
23m waterfall (in a harness of course),
shooting the canyoneers who were
abseiling to my left. I adjusted my footing,
but the water overpowered my grip, and
down I slipped. My face and body were
hurtling toward the rock and water. My left
hand broke my impact, whilst my right
shot up in the air, camera in hand. I
pushed myself back to my feet but I hadn't
sealed my drybag, which was attached to
my hip. I peered in and there was my
wide-angle merrily bobbing inside its new
swimming pool.

SS: Charlotte doesn’t actually know this
story so I hope it doesn’t go down too
badly... After a 7 hour descent to capture
some once-in-a-lifetime shots of Val de
Cresciano canyon in Switzerland, I moved
ahead of the group to shoot from the
bottom of the next pool, taking Charlotte’s
fully stocked camera with me. I lined up
the shot in the pool below when my feet
slipped off a rock underwater. I plunged
gracelessly beneath the surface and was
entirely submerged, except for the
camera, which was outstretched above
my head like a periscope. I looked back
up to see if anyone noticed, but thankfully
Charlotte was busy getting ready for the
abseil. Now she knows!

CW: GOOD GOD...

The Adventure Photographers
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JF: That’s crazy. You both definitely push
yourselves and your equipment to the
limit. What’s the one piece of kit you
wouldn’t be without whilst shooting?

CW: Filters. Whether it's a polariser, UV, or
even just clear glass, the environments I
often find myself in require that extra level
of protection. This protection has proved
time again to be invaluable, regardless of
the benefits of the filters themselves. In
changing conditions, I can easily swap out
filters if they become sprayed or steamed
up. Also, as standard, I always have a
silicone camera body skin and Expert
Shield screen protectors. I know that’s
three, but I guess that's my triple front
protection.

SS: Drybag. The nature of our work is
generally in and around water. Even if
we’re not in it, it will probably start raining
soon!

JF: Do you have any projects or
upcoming work you’re excited about?

CW: We have lots of exciting projects on
the horizon, but the biggest and most
ambitious is a 6-week Expedition to
Greenland in Spring 2021. I’ll be joining
two others on a record-breaking
splitboard attempt across sea-ice,
glaciers and unclimbed mountains. We’ll
be collecting scientific data from the
receding glaciers and creating a climate-
change documentary. It’s an unreal
opportunity and I’m so, so excited. I just
wish that Steve could come!

SS: We’re currently collaborating on
Scotland’s first official canyoning
guidebook, and there are lots of new
exciting projects booked in for 2020/21.
We'll be travelling all over the UK for
promotional shoots and documentaries
across a range of outdoor activities.

JF: Tell us about what keeps you inspired

SS: Exploration and researching areas
that are currently undiscovered.

CW: Absolutely, and peering into the
limitless beauty to be found in these wild
places. Recently I’ve been enjoying the
creative challenge of shooting the same
places in different ways.

JF: If you could only give one answer,
what would be the best advice you would
give somebody wanting to get into your
style of photography?

CW: Come and work with us!

SS: If you’re already quite handy with a
camera, get out there and learn outdoor
skills in a discipline that excites you.

To find out more about The Adventure
Photographers, head over to their website:
theadventurephotographers.com

The Adventure Photographers

https://m.facebook.com/theadventurephotographers
https://www.instagram.com/the_adventurephotographers
https://www.theadventurephotographers.com
https://www.theadventurephotographers.com
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PHOTOHOLIDAYS:
In Conversation with Nick Watson
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Today we are In Conversation with Nick
Watson of Photoholidays.co.uk.

Nick has an impressive knowledge of
locations, matched by his skill as a
landscape photographer. His tours are a
truly excellent opportunity for his
clients. We look into how it all started for
Nick, what keeps him inspired, and how
he dealt with a photographer’s
nightmare just in time.

Nick, Great to have you with us. Tell us a
little about yourself.
I’ve been shooting for a little over 8 years
now and started off by just plodding
about my local area, but I kept finding
myself looking further afield and
dreaming of the next place to go. I love
spending my time outdoors. Being in
Northumberland and the Lake District
always gave me a real sense of calm and
enjoyment.

I started to take my camera out with me as
a way of remembering where I’d been
and what I’d done on certain days, but it
soon became much more involved in my
life. I’d start to plan trips out with the sole
intention of getting some nice photos and
quickly took advantage of the beautiful
locations on my doorstep.

A couple of years after I really got into
photography and the bug had bitten me, I
decided that I wanted to run workshops
and help others get out, enjoy the
outdoors and make the most of their
camera time. Since late 2014 I have been
running tours and group workshops as
well as 1-2-1 courses in the UK and over
the last 3 years branched out into other
European countries.
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How would you describe your style of
shooting?
Relaxed, adaptable and easy-going. I like
to make the most of any location,
whatever the weather.

What’s the one piece of kit you wouldn’t
be without whilst shooting?
My f-stop Sukha camera bag is perfect to
keep all my gear safe and has plenty of
space for any other bits and bobs that I
need whilst I’m out with the camera.

Tell us more about your tours.
My tours have evolved over the last few
years from small group day trips to week-
long photography adventures. I’ve taken
groups all over the place including
Northumberland and The Lake District,

Yorkshire, Glencoe and Skye, Northern
Ireland, Tuscany, Dolomites, Slovenia,
Lofoten, and loads of other places. I still
run 1-2-1 courses as well as small group
trips as well as the longer trips.

Spending my time in another country with
fantastic groups of photographers is a
dream come true. I get to see good
people making amazing memories and
bringing home stunning photographs
from some of the most beautiful places
you can imagine.

My trips run throughout the year. I try and
avoid the busiest tourist seasons to
maximise the time we have with the least
amount of people possible. I maintain a
laid back style: after all, it’s a holiday for

everyone who participates, so I want
them to enjoy the experience as a whole
and also take the time to relax.

I’m very fortunate that I have a lot of
repeat business, I’ve become good
friends with a number of people who’ve
came away with me and we always have
an amazing time together.

We’ve experienced some incredible
things: from standing on beaches in
Norway at 2 am watching the aurora
dance overhead, to being on top of a
mountain in the Dolomites above the
clouds at sunrise. Sunrises, sunsets and
amazing culture. I feel like the luckiest
bloke alive to do the job I do and can’t
wait for the next adventure.

Nick Watson

https://fstopgear.com/products/packs/sukha
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What has been your most favourite
location to visit so far?
I think the Dolomites has to edge it for me.
For landscape photography, the area is
simply sublime.

It was the first place I visited by myself
and I’ve returned 6 or 7 times since then
with workshop groups. It just blows me
away every time.

The locations in the area are genuinely
incredible: it seems like every direction
you look in, you see nature at its finest.
The people are super friendly and put you
at ease straight away the food and
accommodation are just fantastic.

All things considered, I feel as though the
Dolomites provide a great opportunity for
photographers of any ability to sharpen
their teeth and come away with a real
connectivity to nature. I think that’s why I
keep coming back and love to bring
others here.
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Kenya was incredible to visit as well. With
so much wildlife in a relatively dense area,
it just took my breath away. I knew it
would be good but I wasn’t prepared for
just how amazing it turned out to be.

Where are you most looking forward to
going next?
I’m quite looking forward to going to
Iceland, I was meant to be leading a tour
there in July but we’ve postponed it due
to Covid-19. I'm really excited to visit there
as it’s somewhere I’ve wanted to travel to
for a long time. The Dolomites are also on
the cards too... again!

I also can’t wait to get back back to Kenya
next year. I’ll be helping out with tutoring,
which is definitely one of the most
rewarding aspects of my work. It's a truly
magical place and a real must for any
wildlife lovers.

Nick Watson
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Do you have any locations on your
bucket list?
I’d love to lead a tour in Greenland at
some point. The desolate nature of the
landscape is just amazing. An awful lot of
planning to get something organised over
there, but it’s on the horizon in the future.

What's the biggest disaster you’ve dealt
with whilst on tour?
While in Norway in February just gone, a
strong gust of wind blew my camera and
tripod over into the sea totalling my lens
and almost killing my camera. The camera
stopped working instantly and if it wasn’t
for a freshwater stream running down the
beach that I quickly rinsed the camera off
in, I think it’d have been dead for sure.

Luckily after stripping it all down and
putting it next to the sauna door for a
good 8 hours it dried out and thankfully it
started working again just in time for an
incredible showing of the Aurora.

Tell us about what keeps you inspired.
I’m always checking out social media
platforms, looking at lots of photos and
locations, trying to think of new places to
go and trying to gauge what will and won’t
work for a workshop. I love seeing what
others post from locations I’ve visited and
similarly I love looking at photos from
locations I want to visit.

What would be the best advice you
would give somebody wanting to shoot
landscapes?
Go out and shoot. It doesn’t matter which
camera you have, just go out and enjoy
being out in nature. I personally can’t
photograph somewhere if I don’t like
spending time there, so for me getting out
and enjoying the landscapes I love is
paramount to a successful photography
session.

You can find out more about Nick’s
workshops and tours at
http://njw-images.co.uk or join him in Kenya
here https://africanphotographysafaris.com

Nick Watson

http://njw-images.co.uk
https://africanphotographysafaris.com
https://www.facebook.com/Nickwatsontours/
https://www.instagram.com/photoholidays.co.uk
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FROM NEW TO OLD:
A JOURNEY MARK BEADLE
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It was the summer of 2018. I had been
shooting my local landscape for quite a
while but found myself focussing more
on the most important aspects of my life:
my family. Portraits of my son became
my fixation, utilising nature as a
background. I loved what I shot, but it
felt as if the photographs themselves
were somewhat deprived of character.
What was wrong?

At first, I couldn’t figure it out. I spent a
great deal of time pondering what was
missing from my work, thinking to myself:
“What if someone was to find these in 100
Years? What would they think?” Would it

be “Ah, cute photo”, or would it be more of
a “Wow! my Great Grandad had talent!”?
Would my work inspire my future
generations to do something with their
passions? I suppose it’s only natural to
want to be an inspiration to those that do,
or will come to look up to you.

It was around this time that I discovered
vintage lenses and immediately fell in
love. It is incredible how quickly things
move, but how easily things from recent
history are forgotten. I had been shooting
with Nikon’s 35mm (dx) and 50mm 1.8G
lenses, which are decent performers on a
crop sensor, but did all of those modern

corrections take something away from the
images shot through them? I had to find
out for myself.

My first purchase was the character lens
Helios 44-2 58mm f2. Some older lenses
(even some quality ones) can be found for
very little money, as long as you are
prepared to engage in the hunt. The
helios came bundled with a Zenit E
camera for only £15. This lens is well
known for its swirly Petval Bokeh. As a
direct copy of the Carl Zeiss Jena Biotar
58mm f2 lens, it is a characteristic that
was… borrowed, shall we say, from this
Zeiss classic.
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At this point, I started to get more than a
little interested in the history behind these
two lenses. I found that the Red Army,
having advanced on Berlin in WWII,
dismantled the Carl Zeiss Contax factory
brick by brick and rebuilt it in Kiev and
took some of the original Zeiss engineers
with them.

These were taken as reparations from
Germany, including many lens formulas
such as the Biotar, Sonnar, Biogon and
also Contax Cameras. So, there was more
than a little of the original Biotar formula
that went into creating the Helios.

Autofocus truly is a blessing, but it leaves
you helpless when you need to work with
a manual focus lens. I missed so many
shots, which frustrated me greatly!
Without a crushed glass screen in my
DSLR and mirrorless, it was always going
to be a challenge.

I was not prepared to give up. After
persisting for a while, I became more
accustomed to judging my distances by
eye, standing as a testament that practice
is your best friend in this regard. As my
focussing technique improved, I slowly
realised that I enjoyed working with
manual focus and loved the work that I
was producing.

Perhaps I felt a little more affection
towards those photos for having to work
that little bit harder to nail the capture, or
perhaps it was the look that shooting
through these lenses created, with all of
their “design flaws” in tow. I couldn’t quite
put my finger on it. I had to experiment
more.

Mark Beadle
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I began to buy more vintage lenses and
discovered the minefield that you must
cross in your quest for good glass. Good
glass should last forever, just so long as it
is looked after properly. One of the
biggest problems with buying anything
old that hasn’t been stored correctly is
fungus.

Before we dive in further, I need to make
something clear to you. Fungus is BAD
NEWS. Whatever you do: do not leave a
lens with fungus near your other lenses,
otherwise, you WILL infect them too. The
good news is that UV can neutralise
fungal spores. Should you encounter a
lens of yours that is showing signs of
fungal infection, I would suggest that you
set it on your window sill in the sun. This
should hopefully kill the fungus, although
it may have etched the glass in bad cases.

Once you suspect you are in the clear,
store it in airtight containers with a
desiccant such as those little silica gel
sachets. Those fungally challenged
lenses aren’t junk, they just need to be
cared for and stored correctly.

If the glass within your lens is damaged,
you may find that they are more
susceptible to flare in the sunshine.
However, a lens hood will certainly help
minimise the impact of the flare on your
work, just as they would with any other
lens. You may also notice a slight contrast
loss, but If you’re shooting digitally then
you can correct this in your post-
production workflow.

As you may be able to tell, during my
journey into vintage glass, I have saved a
few infected lenses from the bin. There
was something incredibly satisfying about
the process of saving a lens. Perhaps it
was the wastefulness of disposing of
something useful, or maybe it was the
process of taking an instrument apart to
repair it.

The engineer at heart found it’s way into
my world of photography. There was just
something about seeing the inner
workings of something rather intricate,
which probably hadn’t been seen since it
was first put together on the assembly
line all of those years ago.

Mark Beadle
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Honestly, repairing vintage lenses has
become a little bit of a calling for me.
Many times now, I have stripped a lens to
remove the fungus from within or
complete some other form of
maintenance or repair. I often find that the
trickiest part is not the assembly, but
doing as little damage to the glass as
possible whilst trying to eradicate any
fungus (as I said earier, fungus can
sometimes etch itself into the glass itself!).

While you have the lens fully
disassembled, you may as well do some
routine maintenance. My process often
involves checking the blades for oil, re-
greasing the Helicoid etc and cleaning
out any debris. Occasionally I may find a
little mechanical fault, but usually, the
aforementioned steps are enough to
ensure that. once back together, you have
a magnificent lens on your hands once
more.

Now, of course, buying vintage lenses
isn’t always so easy. You have to think
with your head, not your heart. Not all
lenses are worth the trouble of attempting
to repair.

My main source of these vintage hidden
gems is eBay, and there are a seemingly
boundless number of options to consider.
One thing I found is that many of the
lenses that are worth buying are going to
come with old cameras. As my collection
of 35mm SLRs began to grow, a
newfound interest began to grow in my
mind: “I've never shot film before. I
wonder what it’s like.”

In honesty, my first time shooting with film
was quite the experience. There were a
lot of things to figure out that I had never
even considered before. Shooting with
the old Zenit E body that arrived with my
first Helios lens, I quickly learned that not
all film cameras came with light meters
built-in. I pondered to myself, “How on
earth do I gauge my exposure?!”

After a little research, I discovered that I
could use my phone as a light meter using
an app. I downloaded and tried out a
couple but ultimately settled on Lux,
which provided a clean, clear and easy to
use interface.

Mark Beadle
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I metered my scene and took my shot,
immediately checking the back of my
camera to see the result, to be faced only
with the back of the camera. Old habits
die hard. New habits are hard won. The
thrills of having to rely on a light meter
and my own judgement, not to mention
the nervous wait to find out if my shot was
actually okay, blew my mind. How
wedding photographers must have
coped during the film days is beyond me.

The camera itself was a solid chunk of
metal and seemed mechanically sound,
although whilst rewinding the film, I heard
a snap. The film had snapped in half due
to a restriction on one of the internal
movements. When I got back home, I
checked the camera over as best as I
could to ensure free movement of
everything. If it didn’t work I greased it.
Thankfully, that was the end of my

troubles with the old Zenit, which has all
but secured itself as a faithful companion
to me.

As time goes by, I often find myself
accumulating more cameras and lenses
which are otherwise destined for the
scrap heap or the flea market and seem to
find repairing scrapped cameras just as
therapeutic as actually using them. My
greatest reparation achievement to date
involves 55mm f2.2 Auto Takumar &
Fujica ST605N that I found in South
Shields Flea market for £15.

The optics were in great condition, but
the aperture wasn’t functioning at all. I
didn’t know how to fix it. But I knew I had
to try. This particular lens is a semi-
automatic aperture, featuring 10 aperture
blades. It took me a week of sitting down
for an hour or two here and there to

eventually fix it, but when I finally finished,
the sweet satisfaction was overwhelming.

My most recent repair job is the Lomo
LC-A. This camera is so small it fits in your
pocket with a great amount of spare
room. It was made famous by company
Lomography, which makes modern
versions of it after buying up all the rights
to it. The body I acquired was in extremely
good condition overall, although the
shutter didn’t fire. I spent about 6 hours
stripping and cleaning EVERYTHING, en
route to getting the shutter mechanism
free, it’s a huge job yes but is it worth it?

To me, absolutely! A good working order
Lomo LC-A with Zenith branding would
set me back in excess of £50, whereas it
cost me £15 including shipping and the
time I spent working on it was more like
therapy than a chore.

Mark Beadle
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I now shoot with my Lomo on an almost
daily basis, way more than my digital,
capturing my lockdown life on daily walks.
I think spending my time working on such
cameras has really made me appreciate
the little things that others often overlook.

You don’t have to be into repairs in order
to enjoy some of the wonders that vintage
lenses can offer. With their characterful
renders of everyday life, there are
boundless opportunities to develop your
understanding of camera optics, as long
as you have a little patience. Just like
dipping your toes into anything else, start
cheap.

The Helios 44-2 is a widely available and
reasonably priced lens with a very
characterful and swirly bokeh. Remember,
don’t expect tack sharp images with this
and similar lenses. Centrally, the Helios is
quite sharp, but the fallout towards the
edges can be dramatic in some
circumstances. When you stop down
though, the swirls disappear.

Now that so many modern mirrorless
cameras include in body stabilisation,
lens adapters are so readily available and
reasonably priced, you can bring these
relics into the modern era. There is no
better time to explore the historical
bounty of vintage lenses.

Mark Beadle

You can find out
more about Mark,
his work and his
latest project:
The Camera
Mechanic, via the
below links:

https://www.instagram.com/mark_beadle90
https://www.instagram.com/thecameramechanic
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https://analoguewonderland.co.uk/discount/SAVE_64_MAG
https://analoguewonderland.co.uk/discount/SAVE_64_MAG
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Kris Greenwell
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Automotive photography is no easy feat,
with so much to consider in just lighting
a car correctly alone. However, the real
intricacies lie in creating a visual story to
invoke an emotive reaction in the
viewer.

When Kris Greenwell first discovered
photography, he had no idea of the road
it would take him on.

We join Kris on a journey through his
photographic life, from his chance
encounter with the medium at a young
age, to the development and realisation
of his mesmerising visual concepts.

So, where to begin? I suppose my first flirt
with photography was back in 1995 when
I accompanied my girlfriend at the time to
her enrolment for college. Not wanting to
stand around like a pleb, I got chatting to
the lecturers of the design department.

Before I knew it, I had packed in my job on
a construction site and enrolled on a
GNVQ L3 Art & Design, A level Modular
Media, AS level Fine Art and a GCSE
Photography course.

It was in the next 2 years that I started out
with a camera and got exposed to the
world of photography. Unfortunately, that
was where I left it to go on to study
Graphic Design. It was only in 2014 when
I received the offer of a RECAP payment
from my employer that I decided pack my
job in (again!) and focus once again on
photography.

I struggled for the first 2 years but took
the opportunity to learn as much as
possible: countless hours of YouTube

tutorials and a ridiculous amount of trial
and error, mostly error! Once I got my
head around Photoshop again and
developed a few practical skills, I was
able to get a couple of clients that were
happy to give me a chance.

In the beginning, I'd take any form of work
that I could get my hands on: from
conceptual to landscape, architectural,
interiors, portraiture and products. I tried
the lot.

Looking back now, I’m glad that I tried it
all. I learned a lot from those early days,
mostly what I didn’t want to shoot. One
day a client asked me to shoot an Aston
Martin GT8 as a trial. This was the first car
I shot and I got the bug big time!

It is hard to categorise the work that I now
produce, but I suppose ‘editorial', or
perhaps ‘conceptual' would fit best. Then
again, do we always need to categorise
something? Sometimes it’s better to just
let work breathe and avoid labels.

You can find out more
about Kris and his
excellent automotive
photography through
the links below:

https://instagram.com/krisgreenwellphotography
https://www.facebook.com/krisgreenwellphotography
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For me, my primary goal is to produce
images with real impact, a tangible
presence. They nearly always have a
dark/moody feel to them. I’m sure there
are some inner demons creeping into my
work, or perhaps it is simply what I find to
be the most striking visually? Who knows!

Over time, I’ve developed a love for
compositing, which has allowed me to
realise an endless amount of visual
possibilities. Combining images to create
a scene that was otherwise impossible
has moulded my 'style' and pretty much
all my work now features elements of
compositing.

It often seems as though the more you
develop your career, the more important
role quality equipment plays. Starting out,
the best camera is the one that you have;
but once your scenarios become more
intricate, the more you require quality,
reliable equipment.

Shooting the GT8 was very nearly a
disaster, but was thankfully just a very
near miss. Trust me when I say, it could
have been a whole lot worse! After a
successful exterior shoot, we moved the
car inside so I could control the light and
do some light painting.

I was doing a 5-second pass over the top
of the vehicle when the mount at the end
of the boom decided to give way. My
heart leapt into my mouth. There was an
enormous clatter as the LED panel
crashed to the floor. I reckon there must
have been about six inches between a
very expensive repair bill to a £200,000
car. Honestly, I think I would have given up
right then.

I learnt an incredibly valuable lesson on
this shoot: always make sure you invest in
reliable and sturdy equipment. It might
cost more, but what is cheaper, a good
lighting stand or a bodywork repair on a
supercar? Don't get me wrong, I love my
bargain buys, but there is definitely a time
and a place for them.

The most invaluable investment that I
have made, which really allowed me to
level-up my work, would have to be a
good sturdy tripod. When shooting a
vehicle, I always bracket shots and light
from various angles, so having a tripod
that I can rely on is essential for keeping
everything lined up correctly for layering
these images in PS.

My career has been very good to me so
far. I’ve worked with everything from Mini
Coopers to class-leading hypercars,
oddballs to insatiables, and my appetite
for more is growing day by day. I think the
Lamborghini Huracan EVO has been one
of my favourite cars to shoot. It's not
everyone's bag but It's got really strong
lines and loads of sharp angles, which are
a treat to light.

One car I would love to shoot would be
the Bugatti Veyron or one of the 'one-off'
models they produced. As far as design
goes, I think they've totally nailed it.
Featuring stunning curves and a profound
stance, there really isn't a bad angle.

If I did get the chance to shoot a Bugatti,
and I could choose the location, I'd
probably take it to Dubai. With it’s opulent
and striking modern architecture, I think
the opportunity to produce some really
compelling imagery would definitely
present itself, fusing itself to the feel of
the cars themselves.

https://99
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A question that I am often asked, is
“Where do you get your inspiration from?”
It’s easy sometimes to just let your
imagination run wild, but you can’t just
rely on that. I find the best source of
consistent inspiration and motivation is
admiring the work of the 'top'
photographers in your field, or any field.

It can be a frustrating process and there
are days when you look at other’s work
and simply want to give up due to the
quality that you find. Honestly, it can leave
you thinking "I'll never be that good", but
I’ve come to understand that this is all part
of being a creative.

It’s important to keep looking, analysing
and learning. I’ve found that surrounding
yourself with people that are better than
you not only keeps you humble, but also
keeps you striving to get the best out of
yourself. When you know you are doing
this, there’s nothing more rewarding than
when you get it right.

Recent events have afforded me some
downtime. Lockdown has not only made it
almost impossible to shoot, but I have
also not been able to plan a great deal at
the moment. I’ve been using my time to
reflect on my past work and analysing my
processes is definitely helping to keep me
focused. I have a couple of great clients
who have a consistent rotation of
awesome cars, so hopefully, they'll keep
me on my toes when we're released. In
the meantime, I'm taking the opportunity
to work on some new concepts and
techniques to hopefully implement into
future work, every day's a school day!

Practise is an invaluable part of any
creative process and is just as important
in automotive photography. Developing
your technique is a case of time and
dedication. The more you prepare, the
more you will be in a position to capitalise
on any opportunities that come your way!

To improve, it’s crucial that you shoot as
many cars as you can. Beg, steal, borrow.
Okay, don't steal, but do whatever else it
takes! There are loads of techniques you
can learn from tutorials, and definitely
spend time learning from others, but
there's no substitute for the real thing.

Kris Greenwell

https://99
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HELEN TRUST
PICKING YOUR PATH
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When you are creating work for yourself,
the process is simple. You create what
you like, and only what you like, when you
like. You appreciate the work that you put
in, even if you sometimes do not like the
outcome. When it comes to expanding
your audience, things can change rather
quickly. It becomes easier to be harsh on
yourself.

I was filled with nervous anticipation as
she continued to set me up an Instagram
account on my phone. All sorts of panic
set in.

How does it work? What’s a hashtag?
What do I post? Who will want to look at
it? While all of these thoughts and
questions rushed into my head, I
wondered how it might change the way
that I work. Nonetheless, I embraced the
opportunity and from that point on, I
committed to posting one shot per day.

Have you ever asked yourself the
question: What next? When life gets
tough, photography is my go-to method
of therapy and, except for family, is the
most valuable aspect of my life.

Maybe I am too critical of the work that I
produce, but when I look at it by myself, I
don’t see its potential. I think that is a
relatively common outlook of the creative
mind. The eye of the creator might find
every fault in a piece of work in a
nanosecond, where the viewer may see
none.

The last three years have been a real eye-
opener for me. It seems as though it was
only yesterday that I was sat eating Skyr
yoghurt in an Iceland roadside café, when
a friend and professional photographer
told me I needed to get my photographs
out there. Until that point, I had been quite
reserved with who my audience was:
myself, a few friends perhaps, and my
family.

https://107
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I am a believer in consistency, yet the
work that I produce with my camera is so
varied and spans at least a couple of
genres. With this in mind, I felt that I
needed to find a way that I could make my
work recognisable as, well, my work. I
began to look at the bigger picture, not
focussing just on my style of photography.

I have always loved the square format. It
is widely associated with the medium
format camera. Adapting a photograph to
square format is something that takes
seconds to do now with a digital file,
which allows it to be more of a creative
choice than a feature of a medium.

I consider a square format photograph to
have a sense of refinement that is missing

from the standard 35mm ratio, (not to say
that other framings don’t have their place
in my work too). I decided I would limit my
social media account to all squares from
that point forward.

What has the response been to my work?
Honestly, amazing. To have received so
much support in what, in the grand
scheme of things is a short period of time,
has been quite overwhelming. I am yet to
make a penny out of my work, but the
process has been so rewarding that I
honestly don't mind.

But what next for my ‘little squares’? More
questions seemed to amass as quickly as
my friend managed to set up my first
Instagram account.

Helen Trust
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A question that I’ve certainly asked myself
in the past is “How do you find your niche
within photography?” I have to admit that
I love all genres of photography and feel
an affinity towards so many.

My portfolio is a real mixed bag, featuring:
landscape, abstract, minimalism, street,
architecture, black & white and still life. It
might make my portfolio seem a little
random at first glance. Nonetheless, an
overriding theme of my work revolves
around landscape and architecture.
Perhaps it is also the love of being
outdoors that helps steer me in this
direction.

We, as artists often perceive that there is
a lot of pressure to find a niche and
specialise, dedicate ourselves to this
aspect of our work. Is this necessarily the
right path to take?

I am a great believer in doing what makes
you feel happy, and therefore am not sure
that narrowing myself down to one path is
the right way to go for me.

That is just my thoughts on the subject,
and will not work for everybody. If
narrowing your focus makes you happy,
then that is what you should do!

How many times have you thought about
entering an image into a competition and
then bottled it? I procrastinated for years,
compounded by a lack of confidence in
my ability (which still prevails). Eventually,
I decided that enough was enough. I had
to find out where I stood.

Competitions are a bit of a rollercoaster.
You submit your work to scrutiny (as if my
own dissection wasn’t bad enough!), Wait
for what seems like an age only to receive
rejection after rejection.

All it takes is one shortlisted image to do
away with all of the pain of those shots
that didn't make it. Surely that is worth it?!
My view is you have nothing to lose and
everything to gain. The feedback and
critique you receive from judges is
invaluable and can help you develop as a
photographer and artist.

Over the next few pages, we look at
examples of my shortlisted and award-
winning work, paired with a brief synopsis
and technical information, which I hope
will be of some value to you.

It is easy to get bogged down in the
details, but there are always lessons to be
learned. My advice to anybody that is
wrestling with the idea of getting their
work out there is as follows:

Be yourself, go with your gut, make sure
that you bounce back from all of the
knock-backs and do not let the comments
or behaviours of others stop you from
showing your work to the world. If your
work can make one person smile, then I
see that as a victory.

You can find out more about Helen and her
‘little squares’ by heading to her website or
to her Instagram page:

www.helentrustphotography.com

https://www.helentrustphotography.com
https://www.instagram.com/helen_trust
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SUMMER GLOW
Valensole, Provence

Winner of the Guild of Photographers
Image of the Year Award, Landscape
category

Canon EOS 5D MkIV, EF 70-300mm, 25
secs 70mm, f10, ISO50

The 3 am wake-up call to catch this classic
Valensole sunrise shot was brutal. It
became instantly worthwhile when the
sky started to change to this glorious
pastel tone, almost matching the shade of
the rows of lavender.

For a short time, it was just me and the
bees enjoying this summer magic. Sadly,
by 6 am the field became overrun by
others here to interpret the scene, so it
was time to make my escape. I was
delighted to have been lucky enough to
get my 10 minutes of solitude, to breathe
in the relaxing scent of the lavender and
watch the summer sunrise.

Stormy Skies
Southwold Pier, Suffolk.

Shortlisted for Landscape Photographer of
the Year 2020

Canon EOS 5D MkIV, EF 16-35mm, 18mm,
164 secs, f16, ISO50

This shot was taken in colour on a dreary
day in November, at the end of Southwold
Pier. The stormy skies started to form and
were screaming out for a long exposure
shot.

I only had a few minutes to set up and
shoot before the heavens opened. I had
to abort mission once they did, but was
happy with this one attempt. I converted it
to black and white as it depicted the
conditions of the day perfectly.

Helen Trust
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PROTECTION FROM
THE ELEMENTS
Leknes, Lofoten Islands

Winner of the ‘Whatever the Weather’
category in APOY 2019 & Runner Up in the
BPA 2020 Landscape category

Canon EOS 5D MkIV, EF 28-135mm, 28mm,
1/1600 sec, f8, ISO1250

This is one of my favourites and even
more so now that little shack has been
demolished and replaced with a bright
yellow, modern home, which has far less
character.

It took effort to capture as I had to walk
across a hilly field covered in knee high
snow. As I got closer the wind picked up
and a blizzard approached.

I wanted to set up my tripod but the
conditions were just too wild. Nature took

over and, unbelievably, this was the result
of a quick hand held grab shot. The house
was perfectly positioned protected by the
mountain and, despite many later shots
using tripod and filters, this has always
been my favourite.

I originally wanted to get a shot face on
and was striding out across the field on a
mission, but it was as though the weather
made me stop and shoot. What I learnt
from this experience is to slow down and
always stop to look.

https://107
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LAST LIGHT
Lower Manhattan, New York City

Winner of the Formatt Hitech Global
Landscapes 2019 competition and Gold
Award from the Guild of Photographers

Canon EOS 5D MkIII, EF 24-70mm, 24mm,
264 secs, f11, ISO50

This shot makes me chuckle each time I
look at it because I actually made a
mistake with my calculation of the long
exposure time, releasing the shutter way
to early.

It turned out to be my favourite shot from
my evening on the banks of the Hudson,
as the underexposure gave the skyline a

moody feeling and really emphasised the
last light on the World Trade Center
buildings.

I see it as lucky mistake, which has
definitely taught me bad habits: I now
frequently find myself experimenting with
guessing my long exposure timings just to
see what I get!

Helen Trust
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ALWAYS LOOK UP
Apartments on the Thames, London.

Shortlisted for Landscape Photographer of
the Year 2020

Canon EOS 5D MkIV, EF 16-35mm, 35mm,
1/30 sec, f9, ISO100

I love exploring cities. Having spent some
time on this particular day shooting St.
George Wharf on the banks of the
Thames, I packed up and made for home
with my camera around my neck.

As I was heading to the Tube, I had to stop
and shoot this scene. I composed a shot
that worked with the curves and contrast
of the windows and balconies of this
apartment block.

So, sitting down on a grubby London
pavement, I took a few shots from
different angles. I feel as though I got
lucky with this one. Sometimes, it is all
about making the most of a moment.

EAST ICELAND MOMENTS
Eystrahorn Mountain Range, East Iceland.

Shortlisted for World
Landscape Photographer Awards 2020

Canon EOS 5D MkIV, EF 16-35mm, 16mm,
44 secs, f22, ISO50

This shot was taken in colour on a rare
sunny day in February. The colour version
shows a blue sky and fluffy white clouds
against the brown of the Eystrahorn
mountains. I didn’t like the combinations
of the colours in the scene, so I converted
this long exposure shot to black and
white.

My decision created a moodier feel to the
image, which emphasised the light on the
tips of the mountains. I often find it
rewarding to experiment on images that
can look ordinary and are on their way to
the discard file. You just never know what
you can pull out of them.

Helen Trust
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JAMES SULLIVAN
READER’S SUBMISSION
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Now based in Dubai, James Sullivan is a
photographer originating from a small
town in the Southwest of England; near
Bath. Shooting everything from aviation to
sports, landscape to street, his interest in
photography started eleven years ago
and has developed into a full time hobby
and a part time business.

His main line of work is at Yas Marina
Circuit in Abu Dhabi, where he looks after
motorsports logistics. He notes, “That’s
probably why I have developed a love for
all things fast!”.

He also partners with a local athletics club
in Dubai, working alongside Team GB
athletes and guest Olympians who are
assisting with training camps throughout
the year with local children. He also
shoots for local motorsport teams at the
Dubai Autodrome during the winter
months, when the weather is more
forgiving.

On his downtime, James loves to roam
the countryside of Dubai, focussing on
the desert in the winter and the
mountains in the summer, approaching

the surrounding landscape with an almost
documentative style, while capturing the
human interaction within this locale.

He notes that the climate is his main
reason for this focus, as it can be 10-15ºC
cooler in the mountains in the summer.

You can find out more about James and
his work using the social and web links
below:

James’ Website

https://118
https://www.instagram.com/jsphotography_2019/
https://www.instagram.com/jsphotography_sports/
https://jamessullivan.zenfolio.com
https://jamessullivan.zenfolio.com
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IN THE NEXT ISSUE...
CLICK HERE
FOR ISSUE 2

http://www.eyeofthetynephotography.co.uk
http://64magazine.co.uk/issue2
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We’re open to submissions of all types,
of all photography genres: from article
ideas and bodies of work, to bios and
beyond. It’s up to you.

If you have an idea for an article, just
drop us a line using the link below and
we can talk it over. Looking forward to
hearing from you!

IT DOESN’T MATTER WHAT YOU SHOOT, WE WANT TO TELL
YOUR STORY.

Submit your work/ideas: SUBMISSIONS@64MAGAZINE.CO.UK

CALL FOR SUBMISSIONS
If you’ve appreciated the hard work that
has gone into issue one and want to help
make our second issue even better,
perhaps you might consider donating?

Click or tap the button below :

DONATE HERE

LIKE WHAT YOU’VE SEEN SO
FAR?

https://125
mailto: submissions@64magazine.co.uk
https://checkout.square.site/pay/33b5dd061ede49e0ada28a43d3b768df
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